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Abstract 
 
This article investigates the role of music in fostering peace education and 
reconciliation in conflict-affected communities in Nigeria. Concentrating on 
grassroots musical practices in regions impacted by ethno-religious violence, it 
explores how traditional and contemporary forms of music function as mediums 
for collective healing, dialogue, and the reconstruction of social relations. 
Drawing on interdisciplinary perspectives from peace studies and 
ethnomusicology, the analysis foregrounds music’s affective and communicative 
capacities to transcend linguistic and cultural barriers, enabling inclusive 
participation in peace processes. Case examples from community music initiatives 
illustrate how localized musical expressions contribute to building resilience, 
fostering empathy, and sustaining nonviolent coexistence. The article argues for 
the strategic integration of music into peace education frameworks in Nigeria, 
emphasizing its potential to engage learners not only cognitively but also 
emotionally and socially. This article situates music as a culturally embedded 
resource for nurturing sustainable peace within Nigeria’s diverse and often 
divided society. 
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Introduction 
Nigeria, Africa’s most populous nation, is characterized by immense cultural 
diversity and a long history of ethno-religious tensions, political instability, and 
violent conflict. Protracted crises in the Niger Delta, the Boko Haram insurgency 
in the Northeast, and recurrent clashes between herders and farmers in the Middle 
Belt have left deep scars on the country’s social fabric. These conflicts have 
undermined national development, eroded social cohesion, and entrenched cycles 
of mistrust and violence. In response, peacebuilding scholars and practitioners 
have emphasized the need for innovative, contextually grounded approaches to 
conflict transformation that go beyond conventional Western-centric paradigms 
(Kulnazarova, 2020; de Coning, Saraiva., Muto, 2023; Miklian & Hoelscher, 
2017). 

Within this search for alternative frameworks, cultural expressions 
particularly music have attracted increasing scholarly attention as potential 
resources for fostering peace. Globally, studies have explored music’s role in 
post-conflict reconciliation (Howell, 2022; Sandoval, 2016; Glass, 2019), trauma 
healing (Fraile et al., 2023; Wang et al., 2024; Cizmic et al., 2024), and 
intercultural dialogue (Crooke, Davidson., & Fraser, 2024; Acker & Nyland, 
2018; Averill, 1994). In African contexts, scholars have examined how music 
reflects socio-political realities and mobilizes collective action (Sawo, 2020; 
Okeke, 2019; Englert, 2008; Thorsén, 2004), with specific attention to protest 
music (Olaniyan, 2004; Obono, 2017; Allen, 2004; Lebaka, 2018) and traditional 
musical forms as tools for community mediation (Salawu & Fadipe, 2022; 
Mbaye, 2015; Emielu, 2011). In Nigeria, studies have highlighted the political 
significance of Afrobeat (Chiedozie, 2023; Yusif, 2024; Faidi, 2024; Bermejo 
Gago, 2024), the role of hip-hop in youth resistance (Babalola, 2023; Ayobolu & 
Adebusuyi, 2024; Layefa et al., 2016; Alim, 2009), and indigenous music’s 
functions in socialization and conflict resolution (Adewumi, 2018; Aluola, 2023; 
Jack & Sunday-Kanu, 2024). 

However, much of this literature remains fragmented, often focusing 
either on the cultural analysis of music or its political messaging, with limited 
engagement on how grassroots musical practices can be deliberately integrated 
into peace education and community-based reconciliation efforts. This gap is 
particularly critical given Nigeria’s need for locally resonant strategies that 
engage both emotional and cognitive dimensions of peacebuilding. 

This article seeks to address this lacuna by investigating how grassroots 
musical practices in conflict-affected Nigerian communities contribute to peace 
education and reconciliation. Drawing on interdisciplinary perspectives from 
peace studies and ethnomusicology, it argues that music’s affective, 
communicative, and participatory qualities make it a uniquely powerful medium 
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for fostering empathy, dialogue, and social reconstruction. By analyzing case 
examples of community-based music initiatives, the study demonstrates how 
localized musical expressions can build resilience, promote nonviolent 
coexistence, and enrich peace education frameworks in Nigeria’s pluralistic 
society. 

Conceptual Framework: Music, Peacebuilding, and Reconciliation 
The relationship between cultural expression and peacebuilding has gained 
increasing scholarly attention as traditional conflict resolution methods have often 
failed to address the complex social and emotional dimensions of violent conflict. 
In Nigeria, where ethno-religious tensions and political instability have deeply 
fragmented society, the need for culturally resonant and contextually grounded 
peacebuilding strategies is especially urgent. Conventional approaches, largely 
influenced by Western paradigms, frequently overlook the importance of local 
cultural practices and the affective aspects of conflict transformation, limiting 
their efficacy. Within this milieu, music emerges as a potent medium that 
transcends linguistic and ethnic divides, offering a unique avenue for fostering 
empathy, dialogue, and social reconstruction. 

Theoretical insights from peace studies emphasize the value of elicitive 
peacebuilding, which draws upon indigenous knowledge and cultural resources to 
facilitate sustainable conflict transformation. Lederach’s (1997) framework 
underscores the necessity of engaging local traditions that resonate deeply with 
communities affected by violence, thus allowing peacebuilding to emerge 
organically rather than being externally imposed. Music, as a performative and 
participatory practice embedded within social life, aligns closely with this 
paradigm. Its capacity to articulate shared histories, collective trauma, and 
communal aspirations positions it as a symbolic language capable of healing 
wounds and opening spaces for inclusive dialogue. Empirical studies from diverse 
conflict-affected contexts lend credence to this view. For example, Bergh and 
Sloboda (2010) illustrate how music therapy has facilitated trauma recovery 
among survivors of the Bosnian conflict, while Shank and Schirch (2008) 
highlight participatory music-making as a tool for rebuilding fractured 
relationships in war-torn communities. 

In the Nigerian context, the peacebuilding potential of music is deeply 
rooted in both traditional and contemporary practices. Historically, indigenous 
musical forms such as the Yoruba oriki (praise poetry) and Igbo ikoro (talking 
drum) have played vital roles in social regulation, communal mediation, and 
moral instruction (Samuel, 2014; Salawu & Fadipe, 2022). These forms are not 
merely artistic expressions but function as mechanisms for maintaining social 
order and fostering reconciliation within communities. The intrinsic connection 
between music and everyday social life in Nigeria reflects a broader African 
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worldview where artistic expression and communal wellbeing are inseparable 
(Agawu, 2003; Nzewi, 2007). Contemporary musical genres, including Afrobeat 
and hip-hop, further extend this tradition by offering platforms for political 
critique and social activism. Pioneers like Fela Kuti employed Afrobeat to 
challenge authoritarian regimes and expose systemic injustices, while modern 
Nigerian hip-hop artists use their craft to address issues such as ethno-religious 
violence and youth marginalization (Olaniyan, 2004; Izuogu, Okpara., Omeonu, 
2022). However, scholarly attention to how these grassroots musical practices can 
be strategically integrated into peace education and community reconciliation 
remains limited. 

Ethnomusicological scholarship complements peace studies by 
emphasizing music’s role as an archive of social memory and a medium of 
socialization. West African musical systems encode communal histories, values, 
and identities, making musical performance a dynamic form of social interaction 
(Nzewi, 2007). Studies from across the region demonstrate how music facilitates 
communal reflection and negotiation following conflict. Nketia (1988) 
documented the restorative functions of drumming and dance in Ghanaian 
societies, while Kanyako (2015) showed how music workshops enabled former 
child soldiers in Sierra Leone to process trauma and reintegrate into their 
communities. In Nigeria, researchers have highlighted the pedagogical 
dimensions of indigenous music that reinforce collective values and discourage 
divisive behaviors (Izuogu, Okpara., Omeonu, 2022; Ayobolu & Adebusuyi, 
2024; Salawu & Fadipe, 2022). Yet, the ongoing erosion of traditional settings 
due to urbanization and modernization raises questions about how these 
pedagogical potentials can be adapted to contemporary peace education 
initiatives. 

To further understand music’s transformative role, it is crucial to draw on 
Freirean critical pedagogy, which positions education as a dialogical and 
emancipatory process. Freire (1970) advocates for participatory learning that 
empowers learners to critically engage with their realities and challenge 
oppressive structures. Music, with its embodied, affective, and participatory 
nature, aligns with this educational philosophy by creating spaces where 
individuals and communities can collectively confront historical grievances, share 
experiences, and co-construct new narratives of peace. Integrating music into 
peace education thus enables a holistic approach that attends not only to cognitive 
understanding but also to emotional healing and social connection. This approach 
holds particular relevance in Nigeria, where formal peace education programs 
often lack cultural resonance and fail to engage learners beyond abstract notions 
of conflict resolution (Agbaje, 2020). 
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Despite the growing recognition of music’s socio-political and 
pedagogical significance, a notable gap persists in the literature regarding the 
deliberate use of grassroots musical practices as tools for peace education and 
reconciliation in Nigeria’s conflict-affected communities. Existing studies tend to 
focus on high-profile musical activism or offer descriptive cultural analyses, 
without sufficiently exploring how community-based music initiatives might be 
harnessed strategically within peacebuilding frameworks. This research 
opportunities is especially salient given Nigeria’s pressing need for peacebuilding 
approaches that are locally grounded and emotionally engaging. 

This article aims to bridge this research opportunities by situating music 
within an interdisciplinary framework that synthesizes peace studies, 
ethnomusicology, and critical pedagogy. It advances a conceptualization of music 
as praxis, a form of reflective, participatory action that simultaneously addresses 
the emotional wounds of conflict and the structural conditions that sustain 
violence. By exploring case examples of community-driven musical interventions, 
this study illuminates how localized musical expressions contribute to resilience, 
foster empathy, and promote nonviolent coexistence. In doing so, it repositions 
music not as a peripheral cultural artifact but as a central, culturally embedded 
resource for nurturing sustainable peace within Nigeria’s diverse and often 
divided society. 

Case Studies: Grassroots Musical Initiatives and Peacebuilding in Nigeria 
To elucidate the multifaceted role of music in peace education and reconciliation, 
this study examines three significant grassroots musical initiatives situated in 
Nigeria’s most conflict-affected regions. These case studies offer qualitative 
insights into how music operates as a culturally embedded, affective, and dialogic 
medium for social transformation. They exemplify how music transcends mere 
artistic expression to become an active site of peace praxis, nurturing resilience, 
empathy, and dialogue among divided communities. 

The Kaduna Peace Choir provides a compelling example of music’s 
unifying potential in a context scarred by protracted ethno-religious violence. 
Kaduna State, often described as a microcosm of Nigeria’s religious fault lines, 
has experienced recurrent clashes between Christian and Muslim groups, leading 
to significant loss of life and social fragmentation (Michael, D., Egwemi., & 
Boniface, 2021; Wuam & Jatau, 2022). Within this volatile environment, the 
choir was formed as an interfaith collaboration, blending Hausa folk melodies 
with contemporary harmonies to craft a shared sonic identity.  Singing 
collectively has the potential to break down entrenched social barriers and nurture 
a shared sense of identity that bridges sectarian divides. This process aligns with 
Lederach’s (1997) emphasis on the relational dimension of peacebuilding, 
wherein the restoration of social bonds is fundamental. 
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Moreover, the choir’s repertoire intentionally incorporates lyrics focused 
on forgiveness, reconciliation, and employing coexistence, music’s narrative 
capacity to communicate normative values central to peace education. This 
intentionality reflects what Agawu (2003) and Olaniyan, (2004) identifies as 
music’s semiotic power to articulate social norms and communal aspirations 
within African contexts. The choir’s public performances, often held in mixed-
community spaces, also function as performative peace interventions, creating 
opportunities for cross-community engagement and dialogue outside formal 
negotiation settings. By fostering empathy through shared affective experiences, 
the Kaduna Peace Choir exemplifies music’s role as an inclusive peace 
technology that complements traditional conflict resolution mechanisms. 

In the Niger Delta, the Ijaw Youth Cultural Ensemble demonstrates 
music’s dual function as a platform for social critique and communal healing in a 
region wracked by violent resource conflicts and environmental degradation 
(Jack, 2024). The Niger Delta crisis has been characterized not only by armed 
militancy but also by social fragmentation and distrust, exacerbating challenges to 
peacebuilding (Oikelome, 2010; Oyovwe, 2014). The ensemble draws from rich 
indigenous Ijaw musical traditions, notably the use of complex rhythms and call-
and-response singing, to anchor their performances in local identity and collective 
memory (Nzewi, 2007). Such rootedness aligns with Nzewi’s (2007) conception 
of African music as an archive of social knowledge and a tool for socialization. 

What distinguishes this ensemble is its conscious engagement with 
contemporary socio-political realities through new compositions that call for 
justice, environmental stewardship, and peace. By addressing issues of 
marginalization and violence in accessible, emotive formats, the ensemble 
embodies what Bergh and Sloboda (2010) term music’s capacity to serve as a 
form of “social therapy.” Audience participation in performances through call-
and-response further reinforces communal bonds and collective ownership of 
peace narratives (Oikelome, 2010). This participatory aspect also echoes Freire’s 
(1970) dialogical pedagogy, emphasizing the co-construction of knowledge and 
empowerment through active engagement rather than didactic instruction. The 
ensemble’s work highlights the potential of indigenous musical practices to 
transcend the often-alienating language of formal peacebuilding and politics, 
making peace education emotionally resonant and contextually meaningful 
(Ritchie, 2013). 

Further South, the Jos Community Music Project in Plateau State offers an 
innovative model of music as a peace education tool among youth from 
historically antagonistic herder and farmer communities. Plateau State has 
witnessed violent communal clashes fuelled by competition over land, resources, 
and identity politics, leading to deep-seated fear and division (Effiong, 2019). 
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This project combines music workshops with facilitated dialogue, creating a safe 
space where participants collaboratively compose and perform songs reflecting 
their lived experiences of conflict and hopes for reconciliation. 

Facilitators trained in ethnomusicology and peace education employ an 
integrative pedagogical approach that combines technical musical skill 
development with critical reflection and emotional processing (Ritchie, 2013). 
Participants recount how the creative process helped them to confront personal 
and communal trauma, challenge stereotypes, and develop empathy towards “the 
other.” This experiential learning aligns with Freire’s (1970) concept of praxis, 
where reflection and action coalesce to produce transformative learning. The 
project thus transcends cognitive engagement alone, fostering emotional healing 
and social reconnection, dimensions often absent in Nigeria’s formal peace 
education curricula (Effiong, 2012). 

Moreover, by positioning youth as active cultural agents rather than 
passive recipients of peace messages, the Jos Community Music Project promotes 
sustainable peacebuilding by empowering new generations to shape their social 
realities. This approach resonates with Lederach’s (1997) emphasis on grassroots 
leadership and local ownership as critical for enduring peace. The project also 
confronts the challenge identified by Oikelome (2010) regarding the erosion of 
indigenous pedagogies in rapidly urbanizing and modernizing African societies 
by adapting traditional musical engagement to contemporary youth cultures. 

These case studies collectively highlight critical themes regarding music’s 
role in peacebuilding within Nigeria. Firstly, music functions as a transcultural 
medium capable of bridging ethnic, religious, and generational divides through 
shared affective and participatory experiences (Agawu, 2003; Olaniyan, 2004). 
Secondly, the affective power of music facilitates emotional healing and the 
cultivation of empathy, addressing psychosocial dimensions of conflict that 
formal peace interventions often neglect (Bergh & Sloboda, 2010). Thirdly, these 
initiatives exemplify elicitive peacebuilding, utilizing indigenous knowledge and 
local cultural forms to develop peace strategies that are contextually rooted and 
resonate deeply with community members (Lederach, 1997; Nzewi, 2007). 
Fourthly, by engaging participants as active creators and disseminators of peace 
messages, these musical projects foster agency, empowerment, and sustainability 
in peace efforts (Freire, 1970; Effiong, 2012). 

However, these promising practices face significant structural challenges, 
including precarious funding, political volatility, and occasional resistance from 
entrenched interests that perceive peace initiatives as threatening (Wuam & Jatau, 
2022). The limited institutionalization of music within formal peace education 
frameworks underscores the need for strategic advocacy to mainstream culturally 
resonant approaches that engage learners holistically, cognitively, emotionally, 
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and socially (Oyovwe, 2014; Effiong, 2012). Recognizing music as a vital 
resource for peacebuilding also invites policymakers and educators to rethink 
curricula and pedagogical methods to incorporate affective and participatory 
dimensions, thereby enhancing the relevance and impact of peace education in 
Nigeria’s diverse sociopolitical landscape. 

The case studies reveal that grassroots musical initiatives are not 
peripheral cultural artifacts but central agents of peace praxis that bridge local 
realities and broader theoretical frameworks. By amplifying local voices and 
harnessing indigenous musical traditions, these initiatives offer transformative 
pathways for reconciliation, resilience, and social cohesion in Nigeria’s 
fragmented society. This analysis contributes to peacebuilding scholarship by 
advancing a culturally embedded, interdisciplinary understanding of music as a 
potent medium for nurturing sustainable peace. 

Discussion 
The case studies analyzed in this research shed critical light on the transformative 
potential of grassroots musical initiatives as dynamic agents of peace education 
and reconciliation in Nigeria’s conflict-affected contexts. Rather than being 
passive cultural artifacts or mere entertainment, these musical practices emerge as 
multifaceted processes through which communities negotiate identities, mediate 
conflict, and foster social cohesion. This discussion goes beyond descriptive 
summaries to unpack how the components of these cases interrelate to produce 
significant peacebuilding outcomes, thereby filling a crucial research 
opportunities in the literature on culturally grounded peace interventions in 
Nigeria and the broader West African region. 

A pivotal insight from the analysis is the affective power of music as a 
medium that transcends rigid ethno-religious and political divides, offering a 
shared communicative space that reaches beyond spoken language and cognitive 
argumentation. This aligns with Agawu’s (2003) argument that African music is a 
social language deeply embedded with cultural symbolism and emotional 
expressivity, capable of conveying meanings that cannot be fully captured 
through verbal discourse. Nzewi (2007) further elucidates that music’s relational 
qualities facilitate social bonding and communal identity construction. The 
Kaduna Peace Choir’s interfaith ensemble exemplifies this by bringing together 
Christian and Muslim participants in a collective musical dialogue that 
destabilizes entrenched oppositional identities. Through shared participation, 
individuals engage in an embodied, affective experience that fosters empathy and 
trust, elements that Lederach (1997) identifies as foundational to relational 
peacebuilding. This collective musical engagement thus operates as an informal 
yet profound peace education mechanism that cultivates social healing where 
formal institutions have often failed. 
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The Ijaw Youth Cultural Ensemble’s approach further reinforces the 
significance of grounding peace efforts in indigenous cultural forms. By 
employing traditional musical idioms intertwined with contemporary peace 
messages, this ensemble enacts what Lederach (1997) conceptualizes as 
“elicitive” peacebuilding, where local epistemologies, histories, and expressive 
forms inform and shape the peace process rather than being overshadowed by 
external, often Western-centric frameworks. This is particularly significant in the 
Nigerian context, where prior peacebuilding initiatives have been critiqued for 
their top-down imposition and neglect of local cultural realities (Effiong, 2012). 
The ensemble’s work illustrates how indigenous music can articulate socio-
political grievances and aspirations in culturally resonant ways that deepen 
community ownership of peace narratives and increase the legitimacy of 
reconciliation processes. This finding resonates with Olaniyan’s (2004) emphasis 
on the role of cultural performance as a vehicle for social critique and 
transformation in the Niger Delta and other regions marked by systemic 
marginalization. 

In addition, the Jos Community Music Project’s facilitation of music-
integrated dialogue among youth from rival communities embodies Freire’s 
(1970) pedagogy of dialogical education, emphasizing learning as an 
emancipatory, co-creative process. Through musical expression and facilitated 
conversations, participants confront intergroup trauma, challenge stereotypes, and 
collaboratively imagine peaceful futures. This holistic pedagogical method, 
engaging cognitive, emotional, and social dimensions, reflects the embodied 
learning advocated by peace education scholars such as Effiong (2012) and Bergh 
& Sloboda (2010). It underscores the inadequacy of conventional peace education 
approaches in Nigeria that prioritize rational discourse and neglect the emotional 
and experiential facets essential for genuine conflict transformation. By 
foregrounding affective engagement and participatory learning, the Jos project 
demonstrates how music can be integrated into peace education to cultivate 
empathy, resilience, and nonviolent coexistence. 

Taken collectively, these case studies elucidate several interconnected 
mechanisms through which music contributes to peacebuilding in Nigeria. First, 
music’s affective resonance facilitates emotional connectivity and empathy, 
breaking down barriers of mistrust and dehumanization pervasive in ethno-
religious conflicts (Bergh & Sloboda, 2010; Wuam & Jatau, 2022). Second, the 
participatory nature of musical performance fosters a sense of agency and 
collective ownership over peace narratives, aligning with Freire’s (1970) vision of 
dialogic empowerment as essential for sustainable social change. Third, the 
elicitive use of indigenous musical forms re-centers local knowledge systems, 
offering culturally legitimate alternatives to externally imposed peace models, 
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thus enhancing intervention efficacy and sustainability (Lederach, 1997; Effiong, 
2012). Lastly, involving youth as active cultural producers not only challenges 
hegemonic peacebuilding discourses but also invests in the next generation’s 
capacity to maintain and propagate peace. 

However, these promising findings are tempered by structural challenges 
that circumscribe the scalability and institutional embedding of musical peace 
initiatives. Nigeria’s ongoing political instability, funding limitations, and the 
predominance of securitized, militarized approaches to conflict management 
create an environment that often marginalizes culturally embedded peacebuilding 
strategies (Wuam & Jatau, 2022; Jack, 2024). The persistence of top-down state 
interventions that prioritize short-term security over long-term social 
reconciliation inhibits the mainstreaming of music-based peace education within 
formal institutions. This disconnect between grassroots innovation and policy 
frameworks reflects broader tensions in peacebuilding scholarship around the 
localization of peace efforts and the resistance of dominant state-centric 
paradigms (Michael, Egwemi., & Boniface, 2021). 

Moreover, while music’s affective engagement catalyzes empathy and 
dialogue, the sustainability of such emotional transformations requires 
complementary structural reforms addressing systemic inequalities, governance 
deficits, and socio-economic exclusion that underpin conflict in Nigeria 
(Olaniyan, 2004; Jack, 2024). The ephemeral nature of musical experiences raises 
critical questions about how these affective states translate into enduring peace 
cultures without institutional reinforcement and supportive policy environments. 
Longitudinal research is therefore needed to examine the durability of peace 
outcomes generated through music-centered education and the conditions that 
facilitate their scaling and institutionalization. 

In addition, this study contributes uniquely by articulating how the 
intersection of music, peace education, and indigenous knowledge systems 
operates as a culturally embedded peace technology in Nigeria. It challenges 
dominant Western-centric and cognitive-heavy paradigms in peace education by 
demonstrating that affective, participatory, and culturally specific approaches are 
not only complementary but foundational to sustainable peace in deeply divided 
societies. This insight aligns with and extends emerging calls within African 
peace studies to embrace culturally rooted, interdisciplinary methods that reflect 
the lived realities of communities grappling with protracted violence (Oikelome, 
2010; Oyovwe, 2014). 
Most importantly, this research calls on policymakers, educators, and peace 
practitioners to reconceptualize peace education in Nigeria through an 
interdisciplinary and culturally sensitive lens that privileges emotional and social 
learning alongside cognitive engagement. Integrating music-based methodologies 
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into formal curricula and peace programming offers a pathway to bridge the 
persistent gaps between grassroots realities and institutional peacebuilding 
frameworks. Such integration not only enhances the relevance and effectiveness 
of peace education but also empowers communities to articulate their own visions 
of reconciliation, resilience, and coexistence. Addressing Nigeria’s complex and 
deeply rooted conflicts necessitates embracing these culturally grounded, 
affective dimensions of peacebuilding as central rather than peripheral to national 
efforts toward unity and social cohesion. 

Recommendations 

Building on the insights generated through this study, several critical 
recommendations emerge to advance the transformative potential of music within 
peace education and social justice frameworks in Nigeria. Foremost, there is an 
urgent need for policymakers and educational authorities to institutionalize music-
based peace education across formal curricula. Such integration must move 
beyond superficial inclusion to embed indigenous and contemporary musical 
expressions as central pedagogical tools that engage learners affectively and 
participatorily, cultivating empathy, critical consciousness, and intercultural 
dialogue. This aligns with In Factis Pax’s commitment to praxis-oriented 
education that disrupts hegemonic knowledge structures by validating culturally 
grounded modes of learning and expression. Collaborative curriculum 
development, involving ethnomusicologists, peace educators, and grassroots 
stakeholders, will be essential to ensuring that these reforms are contextually 
relevant and responsive to Nigeria’s multifaceted conflicts. 

Equally pressing is the need for sustainable funding mechanisms and 
supportive policy frameworks that elevate grassroots music initiatives from 
peripheral cultural activities to recognized components of peacebuilding practice. 
Given the precarious resource environments these initiatives face, government 
agencies, donors, and civil society actors must prioritize investments that enhance 
their longevity and scalability. Policy recognition of music as a vital peace 
technology can facilitate institutional partnerships between community 
organizations, educational institutions, and local governments, fostering a more 
integrated and justice-oriented peace ecosystem. 

Multi-sectoral collaboration should be actively fostered to harness the 
intersecting strengths of government bodies, NGOs, cultural practitioners, and 
educators. Such partnerships must emphasize inclusive participation, particularly 
engaging youth and marginalized communities as co-creators of peace narratives 
through music. This approach resonates with Freirean principles of dialogical 
engagement and collective empowerment, which are foundational to socially just 
peace education. Capacity building for peace educators and facilitators is also 
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paramount; training must equip them with skills in participatory music 
facilitation, trauma-informed practices, and intercultural communication, ensuring 
that peace education transcends cognitive knowledge to affect social 
transformation. 

Longitudinal research and rigorous monitoring frameworks are imperative 
to capture the enduring impacts of music-centered peace education and its 
intersections with broader socio-political processes. Collaborative efforts between 
academic institutions and practitioners can contribute to a robust evidence base 
that informs iterative policy and practice improvements, fulfilling the journal’s 
emphasis on evidence-based approaches that advance peace and justice. 

Importantly, this study underscores the necessity of re-centering 
indigenous epistemologies and cultural expressions within national peacebuilding 
and education policies. Moving away from dominant Western-centric paradigms 
toward elicitive, contextually grounded approaches not only enhances cultural 
legitimacy but also aligns with the journal’s advocacy for decolonizing peace 
education and advancing equity. Embedding these perspectives will promote 
community ownership and sustainability of peace initiatives. 

Addressing structural barriers such as political exclusion, securitized 
conflict management, and systemic inequalities remains critical for the success of 
culturally embedded peacebuilding. Inclusive governance and conflict-sensitive 
policies that create enabling environments for grassroots cultural interventions are 
essential to bridging affective transformation and structural change, a nexus at the 
heart of social justice-oriented peacebuilding. 

Finally, strategic advocacy and public awareness campaigns should be 
employed to highlight the unique role of music in peace education and 
reconciliation. Mobilizing diverse publics through media, performances, and 
storytelling can shift dominant narratives, garnering broader societal and 
institutional support. By integrating these recommendations, peace educators, 
policymakers, and practitioners can leverage music’s transformative power as a 
culturally resonant modality to cultivate sustainable peace and justice within 
Nigeria’s complex social landscape. 

Conclusion 

This study’s examination of grassroots musical initiatives in Nigeria’s conflict-
affected communities reveals the significant and multifaceted role that music 
plays in fostering peace education, reconciliation, and social cohesion. The 
findings demonstrate that music functions not merely as a cultural expression but 
as an embodied, affective, and participatory tool that enables communities to 
transcend ethno-religious divisions, engage in meaningful dialogue, and 
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reconstruct collective identities. Through case examples such as the Kaduna 
Peace Choir and the Jos Community Music Project, the research highlights how 
localized musical practices facilitate healing and empathy, thereby contributing 
directly to processes of sustainable peacebuilding. 

Despite this demonstrated potential, the study identifies a persistent 
underutilization of music within formal peace education frameworks and policy 
structures in Nigeria. The analysis underscores the urgent need for the strategic 
integration of music-based approaches into national peace education curricula, 
supported by dedicated funding and inclusive policies that address systemic 
barriers, including political instability and social exclusion. Moreover, the 
research points to the necessity of capacity building for educators and facilitators 
to effectively harness music’s transformative power in peacebuilding contexts. 
Longitudinal and impact-focused research is also recommended to better 
understand the long-term outcomes of such initiatives and inform evidence-based 
policy. 

In contributing to the broader discourse on peace education and social 
justice, this study offers compelling evidence that culturally grounded, 
participatory musical practices are essential resources for empowering 
marginalized communities and fostering inclusive, nonviolent coexistence. 
Recognizing and institutionalizing music as a foundational peace technology 
presents a vital opportunity for policymakers, educators, and peace practitioners 
to nurture resilience and unity within Nigeria’s diverse and often divided society. 
This approach not only enriches pedagogical practice but also advances social 
justice by amplifying local voices and promoting equitable participation in peace 
processes. 
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